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or Caesar, but, if so, it was, I fear, an illegitimate and
naughty enjoyment
2   WHAI IT is
What, then, is this final result ? Primarily, an aural time-
^equence, like music a sequence of impressions, thoughts
and images, carried across mainly by audible words allotted
to various fictional persons To these we must add sound-
sffects such as alarums, trumpets, thunder and music
Visual details concerning the action are not emphasized, as
i rule, by stage-direction, except in the latest group of
olays, and then only with moderation It is true that the
ext is often itself richly descriptive but these are pictures
the spoken word, so to speak That which builds tfie
Macbeth) which persists common to various read-
ngs ^nd stage-performances, is outwardly at least aural,
lot visual, though, as with music, the aural qan be received
Dy the ear of imagination in silent reading
But through this medium various things are got across
There are conceptual thoughts, ideas There are also mind-
pictures Shakespeare is crammed with visual impressions, a
ham of them, blending one into another very often We do
lot visualize them at all clearly at a first performance or a
list reading, but they are there nevertheless at the back of
he words, senu-consciously received From this flux of ideas
ind images emerge greater units the developing persons of
he drama, the action and general movement, the marshall*
ng of forces of one sort or another The play is expressly
lynamic, not static This is true of all Shakespeare's plays,
>ut of his tragedies especially Compared with, a drama of
noie classical tradition the Shakespeanan tragedy is simply
rammed with action You get from it a sense of intense life
n. conflict, development, and movement Whatever Shake-
peaie w doing, one thing is clear he does it largely through
he medium of action That is why Hamlet's passivity is so
laughterous See how Richard III is crammed tumultuously
nth tremendous events even for Shakespeare they arc ex*